PAGE  


1

                                                         CURRICULUM VITAE


Catherine Wilcox-Titus, Ph.D.


                    
14 Hunter Circle




          
        

Jefferson MA 01522


                         email: cwilcoxtitus@worcester.edu  

________________________________________________________________________

EXPERIENCE - TEACHING

Fall 2004 to present - Worcester State University

Professor of Art 
Courses taught: History of American Art; Art Since Mid-20th Century; World Art Survey I & 
     II; Race, Gender and the Visual Arts; Art & Popular Culture; Driftwood to Dumpsters 
     (art history and studio combined)                                                                                

OTHER PROFESSIONAL RESPONSIBILITIES

Director, Mary Cosgrove Dolphin Art Gallery, Worcester State University. Thematic shows: 
      In-Between (2010); The Global Perspective (fall 2011); The Science of Art, the Art of 

      Science (fall 2015); Thesis and faculty exhibitions. 
      Duties include programming, exhibitions, and fundraising. 

EDUCATION

Boston University, M.A. Art History 1995; Ph.D. Art History 2002.

University of Toronto, Canada. B.A. History, 1972.

AWARDS
Honorable Mention, ArtsWorcester, Call and Response, 2013.
Third Place, 78th Art and Craft Exhibition, Fitchburg Art Museum, 2013.
ARTSWorcester: Material Needs Grant for Audubon’s Workbench, 2014.

Worcester State University Grant: Making a Photographic Book, 2013.
Worcester State University Grant: Advanced Photographic Projects, 2012.
Worcester State University Grant: Advanced Photographic Projects, 2011.
Worcester State University Grant: Mac Book iMovie for Student Art Projects, 2009.
Worcester State University Grant. London Art Tour, 2007.
Boston University Humanities Foundation Grant. May 1999.
Boston University Art History Department Henry Luce Grant. Fall 1999.

Adelson Travel Grant in American Art History. Fall 2000.

JURIED PHOTOGRAPHY EXHIBITIONS

Non-Objective Now: New England Artists Explore Abstraction, Davis Gallery, Worcester, Mass. 
       Forthcoming, fall 2017.

Seventeenth Biennial Exhibition, ArtsWorcester, Juror, Samantha Cataldo, May 5-June 2, 

       2017.
Still Life: The Ordinary Made Extraordinary, PhotoPlace, Middlebury, VT, Juror, Kate Breakey, 

       Jan. 4-Jan. 28, 2017.
Animalia, PhotoPlace Gallery, Middlebury VT, Juror, Truer Scott, March 30-April 22, 2016.

Audubon’s Work Bench, ArtsWorcester, Worcester, Mass., Fall, 2015.
Still Life/Life Still, Darkroom Gallery, Essex Junction, VT, Juror, Yumi Goto, March 25-

       April 15, 2015.

On the Street Where You Live, PhotoPlace Gallery, Middlebury VT, Juror: James Blair, 

      2015.
Atelier 21, Griffin Museum of Photography, 2014.
Members Show, Griffin Museum of Photography, 2014.

Over the Moon, Danforth Art Museum, Cat, Katherine French, juror, June5-Aug. 3, 2014.
Mysterious and Unexpected, Spencertown Academy, Spencertown, NY, Summer, 2016
Creatures, Real and Imagined, ArtsWorcester, Juror, Mary Tinti, 2013.

78th Regional Art & Craft Show, Fitchburg Art Museum, Juror Nina Gara Bozicnik, 
      Assistant Curator, Currier Museum of Art. June 23-Sept. 1, 2013.

Six Senses, Sprinkler Factory, Worcester, Mass. (6 Artists: Michael Hachey, Jacqueline Ross, 
      Susan Swinand, Peter Wise, Karen Nunley, Catherine Wilcox- Titus). May 4-June 30th
      2013.

ArtsWorcester Biennial, Juror, Katherine French, Spring 2013.

Double Exposure. ArtsWorcester, Two-person thematic exhibition about cinematic

      spectatorship. With Peter Wise. March 20-June 24, 2013.

Nature and the City. Goddard Homestead, Juror, Stephen DiRado, Spring 2012
Call and Response. ARTSWorcester. Fall 2012.
Center Yourself, Worcester Center for Crafts, Juror Stephen DiRado, Spring 2011.

Roots. Goddard Homestead. Spring 2011.
Biennial Faculty Shows, Worcester State University.
SELECTED PAPERS
“Primal Waters: New England Swamps and Ponds Through the Camera’s Lens,”

       Worcester State University Share our Scholarship Series, Dec. 1st, 2017.
“Lafayette’s Image as a Transformative Instrument of Change in Print Culture and 

        Romantic Feeling,” With a French Accent: American Lithography To 1860, Bordeaux, 
        France, Oct. 11-12th, 2013.
“A Sense of Place, A Sense of Trauma,” Northeast Popular Culture Conference, Boston, 

        Mass., Oct. 23rd, 2010.

“Adel Abdessemed: Human Gestures, Political Realities,” SECAC Annual Conference, 
        Mobile Alabama, Oct. 21-24, 2009.

“Douglas Gordon and Cinematic Spectatorship.” New England Popular Culture 
        Conference, UMass, Boston, October, 2008.

“It Always Floats: Cuteness as the Aesthetic Frame.” College Art Association Conference, 

      Dallas, February 20th, 2008.

“Self, Subject, Spectacle: Recent Refusals of Selfhood in the Work of Douglas Gordon, 
     Gillian Wearing, and Matthew Barney.”Southeastern College Art Annual Conference, 
     Charleston, West Virginia, Oct. 17th, 2007.

“Neo-Baroque Spectacle and Gender in the work of Jenny Saville, John Currin, Lisa 

     Yuskavage.” Southeastern College Art Conference, Nashville, Tenn., October 25th, 2006.

“Magic Realism: Early Projected Images in Nineteenth-Century America.” Sightlines:The 

    Culture and Science of Vision, New England American Studies Conference, Worcester Mass., 

    Sept. 23-24th, 2005. 

 “The Cinematic Turn in the Work of Matthew Barney and Cindy Sherman.” New England 

     Popular Culture Conference, Sacred Heart University, Fairfield, Conn., Oct. 28-

     29th, 2005.

 “The Perils and Pleasures of Double Consciousness.” Southeastern College Art Conference, 

     Jacksonville, Florida, Oct. 15, 2004.

“Cindy Sherman and the Democracy of Glamour.” Master Narratives and Fault Line Stories.

     Florida State University,  27th Annual Conference on Literature and Film, Jan. 24-26th

     2002.

“Picturing a ‘Self” in the Era of First Wave Feminism: Self-Portraits by Sylvia Sleigh, Joan

     Semmel, and Cindy Sherman in the 1970s.” University of Minnesota Art History       

     Symposium, (Re)-Constructing Community and Identity Through Art. April 28th-29th, 

     2000.

“Essence and Identity in the Work of Jimmie Durham.” Paper chosen to represent Boston 

    University and presented at the Symposium of Art History sponsored by the Frick 

    Museum and The New York Institute of Fine Arts. April 3rd, 1998.

SELECTED PUBLICATIONS

“Napoleon and Lafayette in the Print Culture,” in With a French Accent: American Lithography to 
      1860, edited by Georgia Barnhill (Curator, American Antiquarian 

      Society and Lauren Hewes), published by the American Antiquarian Society, 2012. 

 “Neo-Baroque Spectacle and Gender in the work of Jenny Saville, John Currin, and Lisa 

      Yuskavage,” in Baroque Tendencies in Contemporary Art, ed. Kelly Wacker, Cambridge 

      Scholars Press, 2008, pp. 97-115. 

 “The Perils and Pleasures of Double Consciousness: Strategies of Impersonation in the 
      Work of Emma Amos and Sherrie Levine,” Southeastern College Art Conference Review. XIV,  

      no. 4 fall 2005,): 333-345.  

 “Mapping the Savage Body: Essence and Identity in the Work of Jimmie Durham.” 

     Oculus (fall 2000): 60-73. 

